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Introduction 
 

This pack has been designed to support your visit to see Burke and Hare at The Watermill or out on Tour.  

Your feedback is most welcome, please email outreach@watermill.org.uk or call me on 01635 570927.  

 

Don’t forget that we offer workshops on most aspects of drama, and visit many schools in the surrounding 

area to work with students and teachers. For an education brochure, please visit the Outreach pages on 

our website, or contact us.  

 

 For our schools brochure please click here.  

 

We hope you find the pack useful.  

 
 
Kezia Buckland 
Outreach Placement  
 
www.watermill.org.uk  
Www.watermill.org.uk/educationpacks 

 

This pack was designed by Kezia Buckland. 

Rehearsal and production photos by Philip Tull.  

 

The Watermill’s core Education and Outreach programme is generously supported by The Sackler Trust.  

 

Principal Sponsors of Burke and Hare 

 

https://www.watermill.org.uk/uploads/Wmill_PRIMARY4ppA5_2012.pdf
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A Synopsis 
All details such as stage directions and acting style are specific to The  
Watermill's productions of this new version of Burke and Hare.   

This new version of the story of Burke and Hare is told through the eyes of Dr Monro who was an anatomist 
and lecturer at The University of Edinburgh Medical School in the early nineteenth century. Dr Monro opens 
the production with a prologue spoken directly to the audience, as if they were students in one of his 
lectures. Monro stresses the fact that his story is truthful, however gruesome it may be. Dr Monro introduces 
two actors who will be assisting him in the telling of the story. There is a little animosity between the three 
actors as they talk about their own opinions of the characters they will be playing. They quickly perform 
excerpts of the trial's court transcript to prove their truth or shift the blame to another character. The actor 
playing Mr Hare believes Mrs Hare is the one to blame for everything. This is before the story has been 
explored and Dr Monro tries to steer them back onto topic. They begin their performance. 

 

William Burke arrives in Edinburgh. He goes to visit his old friend Mr Hare, who Burke believes owns a 
boarding house. He is instead met coldly by Mrs Hare who tells him to leave but Mr Hare gets him a room 
regardless. Whilst Burke and Hare are sat in the house's bar they meet the locals. First they meet a student 
from The University Medical School: Fergusson. Fergusson wants to talk to Mary Patterson, another guest at 
the lodging house, but Hare dismisses him and he leaves. Helen, the barmaid, enters and her and Burke are 
obviously attracted to each other at first sight. Their conversation is interrupted numerous times by several 
characters: Hamish, an unnamed woman and then Donald. Donald pesters them for a glass of free whisky 
and they eventually get rid of him. Jamie, a heart warming character, then enters with a cup that he shakes 
for money. Helen gives him a coin before he leaves singing.  

 
Dr Knox, another anatomist and rival of Dr Monro, is giving a lecture to 
his only student Fergusson. Dr Monro enters and makes fun of Knox's 
work and how few students he has. Dr Monro has the hangman's 
contract to receive all corpses of criminals the court have sentenced 
and therefore gives more varied and realistic lectures. Knox and Monro 
continue to argue over who is the best anatomist. Monro leaves and 
Knox tells Fergusson not to betray him and go to Monro's lecture.  

 

Helen finds Donald dead in his room after suffering with influenza.  
To impress Helen, Burke says he'll build a coffin for Donald.  
Mrs Hare wants to sell Donald's body to repay his lodgings and bar tab 
that he owed. Mrs Hare draws Burke and Hare in and says they'll split 
the profit between them if the two men get rid of the body by selling it 
for medical research.  

Hayden Wood (Dr Knox) and Katy Daghorn (Dr Monro)  
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Donald's corpse. The actor playing Dr Knox finds a member of the audience to play the body. Knox pays 
Burke and Hare and tells them that if they have any more bodies then to always bring them to him and not 
Monro. Burke, after making some money from Donald's body, treats Helen by buying her a pineapple. It is 
mentioned that Joe The Miller, a lodger, is ill. Mrs Hare enters demanding money from Burke for his rent 
and large bar tab but he doesn’t have the money for her. To get the money they agree to find more bodies 
to sell. After a sequence of waiting for Joe The Miller to die of his illness, of which he doesn't, Mrs Hare 
gives up and suggests that they should help Joe on his way and kill him. After an initial uproar from Burke 
and Hare they eventually agree to the plan.  Mrs Hare ends the half by saying 'there's an awful lot of bodies 
in Edinburgh, they're just not dead yet'. They toast to Joe. 
 
INTERVAL  
 
Burke, Hare and Fergusson are in the lodging house's bar singing drinking songs. Fergusson is delighted that 
Dr Knox is performing amazing lectures because of all the bodies they are supplying to him. Knox and 
Fergusson are unaware of how the bodies are sourced. Fergusson asks again to see Mary Patterson, who he 
believes he is in a relationship with. When Fergusson leaves Burke and Hare laugh about his naivety.  
Abigail Simpson enters and flirts with Mr Hare. Fergusson returns and says that Dr Knox is wanting more 
bodies as specimens. Helen enters and her and Burke chat. They are interrupted by Jamie. Unlike the first 
time Burke met Jamie, he now gives him money which shows Helen his increase in earnings. Burke shrugs it 
off as nothing. An Englishman from Cheshire arrives, he seems arrogant but Burke finds out that he is 
travelling alone and offers him a whisky. Mrs Hare quickly understands what Burke is doing and they target 
him as the next victim. Burke settles up his rent and bar tab with Mrs Hare. 
 
In a sequence we watch Mr Hare delivering bodies to Dr Knox who increases in students and confidence in 
his lectures. Simultaneously we see Dr Monro becoming more desperate and poorer to the point where he 
cuts off his own foot to lecture on to a small lecture hall made up of his family.  
 
Back at the lodging house, Mr Burke shows Helen the horse they have bought for their 'taxi service'. We 
hear Mr Hare kill the horse. Burke and Mrs Hare know it will look suspicious. She gets angry with them both 
and during her fury  reveals that they are keeping a stock of dead corpses in the sewers. Helen rushes in 
saying that she wants to leave because she is scared of the killings and thinks the lodging house is cursed. 
Burke agrees with her saying he wants to leave too, but not yet because he doesn't have any money at the 
moment. The audience know this is because he paid Mrs Hare but Helen is confused because all he ever 
talks about is how much he works. Burke proposes to Helen.  
 
At the University, Dr Knox walks in on Dr Monro pretending to give a lecture. Knox offers to share with 
Monro a special specimen: Mary Patterson. Knox leaves the room quickly and Burke and Hare walk in on Dr 
Monro alone. They are confused and know that this is not the anatomist they want to sell bodies to. They 
tell Monro to fetch Dr Knox. Meanwhile Burke has spotted Mary Patterson. He knew nothing about her 
being killed as Hare did it alone. He worries that Fergusson will eventually find out leading to their business 
being exposed. Fergusson enters to collect the body for Dr Knox. Burke and Hare do the best they can to 
conceal Mary from Fergusson's view but they fail.  

Burke and Hare take Donald's body to the University where they meet an 
array of different lecturers before eventually finding Fergusson who directs 
them to Dr Knox. This is the first point in the performance where the actors 
break out of their play, becoming Monro's actors once again, as they realise 
they do not have enough actors to play Dr Knox, Mr Burke, Fergusson and  
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Mr and Mrs Hare are worried about Burke's allegiance as he knows everything and may tell on them to the 
police. Mrs Hare tells Burke to pull himself together but Burke thinks it has now gone too far. Helen enters. 
Her mind is focused on the wedding. Jamie enters and gets some money. Helen tries to cheer Fergusson up 
by inviting him to the wedding and says he could bring Mary. Which sets him off into hysterics again. Burke 
prepares himself to confess everything to Helen but Mr Hare interrupts and sends Helen out of the room.  
 
Burke says to Mr Hare that he can’t get married to Helen keeping all of these secrets from her. Mr Hare 
reminds him that she won’t want to marry him anyway once she knows the truth. The Hares are 
increasingly panicked that Burke is losing his nerve when he says it's time to cash in, stop the killings and 
move on. They offer him ‘a whisky’. They continue to argue, unaware that Jamie has been in the room and 
overheard Burke say that he killed Abigail, Donald and others. They immediately spring into their same 
routine of giving someone a whisky. Mrs Hare leaves and tells Burke that he needs to prove his trust to the 
Hares by getting rid of Jamie for what he knows. The scene flashes forward to the court hearing of the 
charges against Jamie's killer. It shows that their business is growing more suspicion around it and they 
could soon be found out.  
 
We return to the lodging house. Jamie's body is split up into separate bags and Mrs Hare tells Burke and 
Hare to get rid of his body. Helen enters and asks Burke where he is going with all the bags. He makes up an 
excuse that he thought they were eloping and running away. Helen says they can't leave because her family 
are in Edinburgh to meet him. In The Watermill's production one actor plays all six members of Helen's 
family as well as two animals in a chaotic and fast paced scene. They eventually leave. Burke goes to pick up 
one of the bags and a body part of Jamie's falls out. Helen is horrified and leaves, questioning if she actually 
knows who Burke is at all.  
 
The play flashes forward again to show Helen giving evidence against Burke and Hare in court. Dr Monro is 
playing Helen at this point and breaks character to talk to the two other actors about the characters of 
Helen, Burke and Knox's innocence. If they were coerced by the Hares or if they actually had motives of 
murder also. The Lord Advocate in court labels Helen as not guilty but morally wrong and doomed for life 
for being associated with Burke. We then see Burke take to the stand to give his testimony. He admits to 
who and how he killed people.  
 
Back in the lodging house the Hares talk about Burke. They say how they should have got rid of him a long 
time ago before he starting talking about their business. Mrs Hare says that they will bribe the Lord Justice 
in court with money to keep them from being found out and place the whole blame on Burke.  
 
Dr Monro closes the story with an epilogue. She says how the Hares got away without ever being found out 
but hopes that their crimes caught up with them at some point in their lives. He continues to be angry at 
Knox for being a successful part in the murderous business. The play closes with Monro telling the audience 
that he won the hangman's contract to receive all the bodies the court sentenced to death for their crimes. 
This then leads to Monro removing the sheet from the body on the dissecting table to reveal Mr Burke who 
was sentenced to death after being found guilty.  

Fergusson gets very upset and Burke and Hare take him back to the 
lodgings for a drink to console him. It becomes clear that Mrs Hare, in fact, 
killed Mary Patterson because she was causing 'personal problems' 
between her and her husband.  
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Meet the Cast  
 

 

Katy Daghorn– MRS HARE  

Training: Mountview Academy of Theatre Arts.  

Theatre includes: The Play That Goes Wrong (West End); The Sunset Five (Pleasance); The 
Cannibals (Greenwich); Albee Vector (Arcola); Take Angel Home (Theatre503); Hamlet (Park 
Theatre); Jane Eyre (Rosemary Branch); Seeing Double (Camden People’s Theatre); 
Pterodactyl (Arts Theatre West End); A Midsummer Night’s Dream (Southbank Centre). 
Radio includes: Mind Hackers (BBC Radio 4). 

Film and Television include: Love & Thieves (ZDF); Concerning the Close Protection Officer, 
Perfect State and Little Devil. 

Alex Parry—HARE 

Alex trained at the Royal Welsh College of Music and Drama. 

Theatre includes: As You Like it (Shared Experience); After the Dance (Theatre by the Lake); 

The Hunting of the Snark (Sherman Cymru); Comedy of Errors (Stafford Shakespeare Festi-

val); Tom: a story of Tom Jones (UK Tour); Jackie: The Musical (Gardyne Theatre Dundee); All 

My Sons, The Herbal Bed, Cinderella, Dick Whittington, Aladdin, Festen, A Midsummer 

Night’s Dream, Of Mice and Men, To Kill a Mockingbird, The Cherry Orchard, Hobson’s 

Choice, Oh! What a Lovely War, Romeo and Juliet (Theatr Clwyd); Buddy: the Buddy Holly 

Story (UK Tour); Shimmer (Chapter Arts Centre); A Christmas Carol, A Child’s Christmas in 

Wales (Wales Theatre Company); Into My Own (Hijinx);Hang Up (Edinburgh Festival); The 

Adventures of Red Riding Hood (Ripley Theatre Company). 

Film and television include: The Muppets: Most Wanted (Disney Pictures); Torchwood, Dirk 

Gently (BBC). Alex provides most of the voices in Channel 4’s Empire Square. 

Hayden Wood—BURKE 

Theatre credits include Chris in the West End cast of The Play That Goes Wrong, Bagot in Richard 

II (The Houses of Parliament and Arcola), and Mad Hatter/Knave of Hearts in the original cast of 

Alice’s Adventures Underground (The Vaults). The Man Who Shot Liberty Valance (Park Theatre); 

Ghost City (King’s Head); The Bunker Trilogy (Southwark Playhouse, Winner: Bank SA Adelaide 

Fringe 2014 ‘Best Theatre’ Award); Sherlock Holmes: A Working Hypothesis (UK Tour); Cinderella 

and Sleeping Beauty (Hawthorne Theatre); The Owls Are Not What They Seem (Theatre Delicates-

sen); LINE (Stephen Joseph); The Girl With The Imagination (Greenwich Theatre) and many shows 

with Edinburgh International Festival Award winners, Belt Up Theatre. 

Hayden also tours the world playing Basil in Faulty Towers The Dining Experience. His credits as a 

composer include The Beggar’s Opera, Lorca is Dead and Octavia (all with Belt Up Theatre.) 
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Theatrical Techniques used in 
Burke and Hare 

Multi-Roling  

When an actor plays more than one character within a production. In Burke and Hare one actor plays Dr 
Monro, Mrs Hare and Helen and numerous cameo roles. This production goes one step further and uses 
multi-roling multiple times in one scene. For example, when one actor plays every member of Helen’s 
family and in a separate scene an actor plays all of the lecturers Burke and Hare meet on the way to the 
University to sell the first body. When multi-roling the most important element for the audience is to 
make the characters easily distinguishable from each other. In Burke and Hare the creative team have 
used accents, movement, gestures and costume as main techniques to clarify characters.  

 

Costume 

In Burke and Hare there is a use of costumes and accessories that identify each character. When any 
character is killed their corpse is represented by a pillow. To signify to the audience who specifically has 
been killed, an item of their costume is placed with the pillow. For example, when Mary Patterson is killed 
her white gloves are her signifier.   

 

Split–role  

When one character is played by multiple members of the cast. In Burke and Hare, at some point in the 
production, all three cast members play the character Fergusson. The audience are aware that it is a 
different actor but know it is always intended as Fergusson because the costume, mannerisms and speech 
remain the same regardless of who takes on the role.  

 

Breaking the Fourth Wall  

When a character onstage acknowledges the audience during a performance the imaginary divide 
between onstage action and the spectator is broken. This is used in Burke and Hare when Dr Monro 
addresses the audience as if they were his students as well as a short participation sequence when an 
audience member is used as a character on stage.   

 

Metatheatre 

Also known as a ‘play within a play’. Metatheatre constantly reminds the audience that what they are 
viewing on stage is not real life. Burke and Hare uses Metatheatre twice. The audience visit the theatre to 
watch a play. The play is Dr Monro’s personal account of the story. The story is acted out in a play, 
directed by Dr Monro. This means there is a play within a play within a play. This format allows for scenes 
to be out of chronological order as well as sequences to show time and events passing quickly.  

 

Actor Musicianship  

The actors in Burke and Hare sing and play instruments live throughout the production. It adds 
excitement, individual qualities to a character, a sense of liveness and sets the time period and location of 
the piece. For example, the song ‘There’s Whisky in the Jar’ is performed which exudes energy, shows the 
happiness the characters feel in the success of their business along with a subtle nod to the Irish 
nationality of both Burke and Hare.   
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Can you talk me through your process as a 
scriptwriter? Starting from your first creative idea 
for the story up until the first day of rehearsals? 
As a writer for theatre there are two strands of 
work, of which I do both. You have commissioned 
work where a director or a theatre comes to you 
with an idea for a piece. Or there is an idea that you 
come up with yourself and write a script to send to 
theatres, companies or agents. 
 
For the process of Burke and Hare, the Director 
(Abigail Pickard Price) and The Watermill's Artistic 
Director (Paul Hart) asked me if I could write for the 
project. I thought about their proposal for a long 
time. I didn’t immediately say ‘yes’ because with 
adaptations or new versions of pre-existing 
material, I think it's important to bring something 
new to the script. I felt that I could bring the 
humour and the youth element. These characters 
weren't older men and women they were young, 
the same age as myself, the director and actors are 
now. This relation gives you a very different 
perspective on who they were and why they did 
what they did: to make a choice that their form of 
business would be murder. We've also used a very 
contemporary language and vernacular to match 
their youth. The thing that really attracted me to the 
project was how Paul and Abbi wanted the story to 
be told in a fast-paced style, with three actors 
playing all the parts, 90 minutes long and have an 
interval. The play is also a touring production. I used 
to think that these types of restrictions on a 
commissioned project were limiting but now I know 
that if you turn them into virtues you find creative 
solutions. 
 
Before I started writing we had a R&D (research and 
development) stage which was marvellous. I worked 
very closely from all the videos of the content and 
improvisations from the R&D as a lot of the jokes  
came from this which I transcribed into the script.  
When I write my first draft, which I like to call a 

'vomit draft', I don’t plan it much because I like to 
see the twists and turns in the story and live and 
breathe with the characters. After that it's a case of 
re-drafting. I may do as many as ten to twenty 
drafts. The final outcome of this writing stage is to 
settle on a rehearsal draft. 
 
What are your roles and responsibilities during 
rehearsals? 
I think there is a common misconception that the 
writer's role stops once the script is 'finished' and 
rehearsals begin, which is not the case. I continue to 
re-write throughout rehearsals. The actors and the 
creative team come up with amazing questions and 
ideas that we try out and it makes you re-think. 
Your first reaction is to say no and protect the 
ownership of your script. What you need to think 
about is what will make the piece the best it can be. 
I'm not saying you should always take every note 
you're given, that could be quite damaging, but you 
should consider the ones that feel right and then 
fight for the things you don’t want to change. That 
gives you more power. 
 
We're currently on our last week of rehearsals and 
start teching next week, yet we've still changed lines 
this morning. My responsibilities are still very much 
here as we discuss those script changes. I'm a writer 
who enjoys being in the rehearsal room which is 
helpful and makes script change decisions quicker. 
Aside from the script, the other responsibilities as a 
writer are to be a support network and ambassador 
for the production. You watch run throughs and if 
your Director values your opinion then they will 
want to hear from you. It has been a pleasure 
working with this team which aides the writing 
process and that's why I love writing for  
theatre because the process is so collaborative. 

An Interview with The Writer– 
Tom Wentworth  
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When did you discover that you wanted to write 
scripts for Theatre? 

I don’t remember ever not wanting to write for 
theatre. I've loved theatre ever since I was a child. I 
come from quite a theatrical family so went to the 
theatre most weeks. I don’t know how I made the 
connection that somebody actually wrote the words 
on a page that were then performed on stage but 
somehow I did. There wasn't really a spark moment 
it just felt like a natural progression and writing was 
always in my field of vision. I was and still am a big 
reader, I think all writers are big readers. If you 
aspire to write then I would suggest you start 
reading as much as you can. I also wrote through 
University with my degree in radio, which taught me 
about patterns of speech and how to write for the 
ear. I do write for other forms but always come back 
to theatre because it's live, collaborative and a 
shared experience. I hope to continue to do it for my 
whole life because it's so satisfying. 

William Burke and William Hare were real life 
people, how did you choose between which 
historical truths to keep in the story and which to 
dramatise? 

It was really hard to choose. I'm sure that there's 
another very different version of this play that could 
have evolved from other stories and accounts of the 
time. The whole play has a huge amount of historical 
truth in it. William Burke and William Hare, in reality, 
killed between sixteen and thirty people but we're 
only dramatising three or four of those and it was 
really difficult to pick out which ones. We tended to 
concentrate on the historically accurate characters 
who had names but then dramatised and created 
new characters by amalgamating a couple of the 
victim's stories together. For example, we've 
combined all of the many students into the one 
character of Fergusson. 

The historical truth has been a really important plot 
driver. We've used it to structure the story and it's 
great that you can get your answer to a 
dramaturgical problem by looking back on the real 
events. For example, when they buy a horse after 
becoming quite well off, Hare gets annoyed with it 
and shoots the horse. This acted as a catalyst for 
them being found out as a horse was incredibly 
expensive back then, what could they have done to 
afford one? Then there's a dead horse in the street 
which will arouse suspicion. That's all historically 
accurate and I think you would be missing a trick not 
to include it because it acts as a narrative driver for 
the story.  

However, we have used the historical truth to our 
convenience because I’ve also changed and 
elaborated from it. Our version puts Mrs Hare back 
in the centre of things as the driving force. Although 
it was true that she was a part of it, we've almost 
gone more towards the truth than other versions of 
this story by making her so central. I and the 
company don’t think, that Burke and Hare would 
have murdered had Mrs Hare not been on the case, 
manipulating and persuading them to keep it up.  

Alex Parry (Mr Hare), Katy Daghorn (Mrs Hare) 

and Hayden Wood (Mr Burke) 
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What were your intentions for your script and the 
story when you decided to use the play within a 
play format that we see Burke and Hare through Dr 
Monro's eyes? 

The main intention for that was to allow us to be 
able to tell the story with a cast of three. The 
structure of a play within a play allows for what I call 
'theatrical logic': it makes it easy for the audience to 
accept the huge time jumps we make throughout the 
progression of the story and also the multi-roling of 
lots of different characters. We've gone one step 
further and said that these aren't just actors, these 
are actors who have been employed by Dr Monro to 
tell his story. Dr Monro then acts within his own 
story and plays characters such as Mrs Hare and 
Helen. 

What happened during rehearsals was that the 
transferring back out into Monro's story wasn't as 
necessary as we initially thought. It was slowing 
down the pace of the performance so now we have  
it as bookends and the story is carried along  
in-between. There are a couple of scenes where we 
quickly slip into the realisation that it is a play. For 
example, when there aren't enough actors on the 
stage to carry out the scene, we watch their decision 
making and then the solution. The solution may be a 
sound effect, a character exiting or using an audience 
member. Whatever it is it reminds the audience that 
it is a play within a play. We've also got the narrative 
of the court being fed into the story and I've used the 
court transcript word for word for that.  
 
Out of all of the characters we see in Burke and 
Hare who is your favourite and why? 

I love all of them, because you have to as a writer. 
You have to understand and like all the characters 
you write. I can narrow it down to two. Mrs Hare, 
because she drives the story and I'm very attracted 
to strong women on stage and seeing them in 

positions of power. It would have been very difficult 
to run a lodging house business at that time. On top 
of that she was a widow of at least one husband 
who, interestingly, died in suspicious circumstances 
suggesting she had been up to no good previously. 
Despite all her morals, she would've been a woman 
alone in a big city and I do have huge amounts of 
respect for her. My other favourite and the funniest 
is Fergusson. Every one of the three actors plays him 
at some point in the production and it is lovely to see 
them bring him to life in a different way but the 
audience still know it's the same character. He's 
quite kooky and a bit dim but very enthusiastic about 
learning and I see a lot of myself in Fergusson. It's 
nice to have that innocence in there. 

Another development of your question, I guess, is 
which of the story's strands is my favourite. The love 
story between Helen and Burke is the one I like the 
most. Although it is true again, it's probably the 
element of the story that I invented and fleshed out 
the most. It gives us our Romantic Comedy element 
of two people trying to fall in love in a really harsh 
world. As well as a grounding amongst all of the mad 
comedy and gruesome details of the murders that 
can be quite alienating for the audience. 

Hayden Wood (Mr Burke) and Katy Daghorn (Helen) 
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The Design Process 

The set is what we put onstage to help re-create the world of the play. The set designer makes a model box 
of the set to show the production department, director and actors what they want the set to look like. 
Designer, Toots Butcher talks to the cast and production team about the design on the first day of 
rehearsals. There are many stages the designer goes through before they get to this point.  

  

Step 1. Research   

The first step is to research the time period and location of the piece. Often the designer will create a scrap 
book of images, materials and textures that may inspire their design. Initial ideas are discussed with the 
director to make sure they fit with the director’s overall vision. These can also be given to the production 
team to help them when bringing the design to life. For example, the designer sometimes draws sketches 
of how they would like the costume to look and this is given to the wardrobe department as a reference.  

Burke and Hare is a touring piece of theatre that will be performed in both The Watermill’s theatre and 
village halls. Therefore, the designer needs to consider that their set will have to be easily transportable.  

 

 

Step 2. White Card   

The White Card is an unpainted model of the set which is sent to the production team who makes sure it 
fits the space and the budget that is available.  

 

Step 3. Model Box  

The designer then creates a model box. This is made on a 1:25 scale to give the creative team a clear 
picture of the set. The production team uses the model for the building process, ensuring that the final set 
replicates exactly the designer’s original model.  

  

An image of the Burke and Hare model box 
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Step 4. Scale Drawings 

The designer then draws a ground plan of the model box to the scale of the theatre. This gives the 
carpenter the exact dimensions to work from. 

 

  

  

 

 

 

 

 

 

 

Step 5. Building The Set   

The carpenter then starts to make the set. At The Watermill the set is built off-site in a large barn in The 
Cotswolds and then brought to the theatre and constructed during the weekend before the show opens.   

 

Step 6. The Final Set  The final set is fitted into the theatre. During the fit-up the designer will work with the 
production team to ensure that all the final details are perfected on the  set before the show opens.  

There are specific qualities to the Burke and Hare set that make it great for a touring production. The 
curtains to the sides and window panels that sit above the walls are both easily altered or taken away 
completely. This is to cater for differing sizes of performance spaces that the show may go to.  

 

An example scale drawing from a previous Watermill show 

An image of the set of Burke and Hare 
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Credits  
Burke and Hare   

by Tom Wentworth 

 

Director Abigail Pickard Price 

Designer Toots Butcher 

Lighting Designer Harry Armytage 

 

Cast List in alphabetical order 

Mrs Hare Katie Dughorn 

Hare Alex Parry  

Burke Hayden Wood  

 

Music created by The Company 

Production Manager Lawrence T Doyle 

Company Stage Manager Kerrie Driscoll 

Assistant Production Manager Harry Armytage 

Technician Tim Knight 

Deputy Stage Manager Sara Sandalls 

Assistant Stage Manager Eden Harrhy 

Wardrobe Supervisor Gina Illingworth 

Wardrobe Assistant Louise Patey 

Set Construction DSH Carpentry and Design 

Production Photography Philip Tull 

Tour Marketing Tom Elliott 

 

Burke and Hare was originally created by 

Jenny Wicks, Tobias Smith, Murray Andrews, Peter Dukes and Megan Lewis 


